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structure purely it is clear that the dramatic novel has affinities with a large class; with the whole of dramatic literature, both tragedy and comedy, in the first place; with a great deal of epic and saga literature as well. In formal drama the qualities we have found in the dramatic novel exist in their purity. The confinement to one scene; the isolation of the characters; the unfolding development making towards an end; the conflict; the denouement^ all are there as they are in Wuthering Heights or in The Return of the Native. "The confinement to one scene" may be contested. In a play the scene changes, of course, but the necessities of dramatic production take away, it might be contended, all great significance from the change; a blasted heath, a cliff near Dover, a churchyard may be shown; but what the eyes of the audience are fixed on is a little lighted area where the same figures appear and reappear until their conflict is worked out. As in the dramatic novel, so here the scene is always more than a particular scene; it is in a sense symbolical. Whether the unities are observed or not, in fact a sense of unity more complete than any other kind of imaginative art